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What Space: Spatial precarity, gentrification, and the arts is a research series summarizing
insights from Groundstory Phase 1 (2017-2020). For more information about this
series, please visit . &

Incubated by ArtsPond, Groundstory is a collective impact effort seeking to boost spatial

justice for the arts in the Greater Toronto to Hamilton Area in Ontario, Canada.
Groundstory.ca

Rooted in Davenport’s West Queen West (one of the fastest gentrifying areas in Toronto),
the mandate of ArtsPond is to nurture healthy human ecosystems that promote social,
spatial, economic, digital, and equity justice in Canada and beyond by fostering
cooperative actions fusing values and practices of social innovation and the arts.

Groundstory Phase 1 was funded by Ontario Trillium Foundation’s Collective Impact
Fund, Employment and Social Development Canada, and Canada Council for the Arts’
Sector Innovation and Development Program in association with Roseneath Theatre,
a theatre company for young audiences.

ArtsPond.com

Capturing stories and solutions to the effects of spatial precarity and gentrification on
the arts, Groundstory Phase 1 research featured an international literature review,
national survey, regional human-centered design workshops, focus groups, educational
podcasts, and more. Major goals were to better illustrate the root causes, ripple effects,
and responses to gentrification in the arts in the Greater Toronto to Hamilton Area plus
other rapidly gentrifying communities in Ontario, Canada, and internationally. Reports in
this series include:

Roseneath.ca

Prepared by ArtsPond and Groundstory Founder Jessa Agilo in Spring and Summer 2020, Part 1 provides an
overview of the stories, activities, resources, and knowledge gathered on spatial precarity, gentrification, and the
arts as a part of Groundstory Phase 1 research (pre-coronavirus pandemic) from Spring 2017 to Winter 2020.

Prepared by ArtsPond Associate Youth Researcher Niko Casuncad in Summer 2020, Part 2 explores pre-
pandemic concepts and examples of social purpose real estate solutions to gentrification and spatial precarity
for equity-seeking groups in the arts. This youth-led resource serves as an introductory guide to creative and
cultural community land trusts for Black, Indigenous, and other racialized groups in arts and culture.

Part 3 provides summary annotations for prioritized resources selected from Part 4 Bibliography. Annotations
were prepared by ArtsPond Associate Youth Researchers Felicity Campbell, Cheryll Case, Michael Pereira,
Monique Cheung, and others, edited by Jessa Agilo. Most annotations were written between Fall 2018 and
Summer 2019. They are grouped according to Groundstory’s three overarching research themes: uncovering
root causes, ripple effects, and responses to spatial precarity and gentrification in arts and culture.

Gathered by Jessa Agilo, Felicity Campbell, Cheryll Case, Michael Pereira, et al, Part 4 is a compendium of
2,000 public and academic resources applicable to spatial precarity and gentrification in arts and culture
communities in Canada and internationally. Two separate bibliographies are provided: rated by relevance to
Groundstory research themes (selected sources), and alphabetical (all sources). While older sources have been
included for comparison, most were published between 2015 to January 2020. All sources were accessed
between Spring 2017 and Winter 2020. The complete bibliography with interactive filtering by category is also
available online as a free Zotero public archive. New resources will also be added to the Zotero library on an
ongoing basis, accessible at:
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85 research volunteers, 150 roundtable and survey participants, Yolanda Ferrato, Patrice Mitchell, Elise
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ArtsPond is rooted in Toronto, the traditional territories of the Huron-Wendat, the Anishnabek Nation, the
Haudenosaunee Confederacy, and the Mississaugas of the Credit First Nation.

Tkaronto (Mohawk word meaning “the place in the water where the trees are standing”) is home to many First
Nations, Métis, Inuit, and Afro-Indigenous people from across Turtle Island.

With regards to land use, housing, and urban planning, it is vital to acknowledge the necessity for non-
Indigenous people to recognize and uphold Indigenous sovereignty and Land Back.

The arts and culture sector has an important role to play in reconciliation and decolonization in so-called Canada
through engagement, practices, compensation, and programs. It will be crucial for non-Indigenous people to
avoid the tokenization of Indigenous arts and culture. Instead, the arts and culture industry must prioritize
meaningful relationship-building with Indigenous artists, and to respond to the historical, local, and systemic
realities and struggles with the impact of settler colonialism on our cities and communities.

WHAT SPACE | 4
Spatial precarity, gentrification, and the arts



We must continuously reflect on our role to play as settlers on Indigenous land. It is essential to consider how we
foster and take care of the land, how we live together, and to help those who are underrepresented and
underprivileged due to settler colonialism, capitalism, and white supremacy.

In Canada, there are systems of power that grant privilege and access unequally such that inequity and injustice
result, and that must be continuously addressed and changed. Cultural equity is critical to the long-term viability
of the arts sector to thrive.

At ArtsPond, we believe we must all hold ourselves accountable through acknowledging and challenging our
inequities and work with our community partners to make collective change. Everyone deserves equal access to
a full, vibrant creative life, which is essential to a healthy and vibrant society. Through social, cultural, economic,
physical, and digital spaces and platforms, artists can challenge inequities and encourage, imagine, and realize
positive alternatives.

ArtsPond + Groundstory aim to embody equity in our values, policies, and practices to ensure all people are
represented; including, yet not limited to, those who have been historically underrepresented based on age,
ancestry, colour, ethnic origin, race, citizenship, creed (religion), disability, sexual orientation, gender, gender
identity, and socioeconomic status.

We value and prioritize the voices of Indigenous, 2SLGBTQ-+, Black, Brown, and other racialized people, people
with disabilities, youth, elders, women, New Canadians, official and other language minorities, rural-remote
communities, and other equity-seeking groups. We do so with the intention of developing more equitable arts
policy, to better empower underserved artists and cultural workers, and to nurture more accessible spaces and
the fair distribution of social, physical, economic, cultural, digital, and informational resources.

At ArtsPond, we believe the arts and culture sector has an important role to champion anti-racist practices in
solidarity with the Black Lives Matter movement and in response to the growth of anti-Black racism and police
brutality in Canada and around the world. As Toronto-based placemaker Jay Pitter states in her

(June 2020) to Canadian urbanists, “urban design is not neutral, it either perpetuates or reduces social
inequities”.

Current and future work by the arts and culture industry must center equity and actively minimize and eradicate
power imbalances and struggles faced by Black communities in Toronto through equity-based placemaking in
both real (IRL / on-the-ground) and virtual (URL / in-the-cloud) communities.

In real spaces, Jay Pitter defines equity-based placemaking as “community knowledge and vision to the forefront
of public realm design processes, historically going beyond the urbanism status quo and hierarchy. Equity-based
placemaking builds on pluralism and recognizes power relations within communities and the place-based
histories of exclusion and socio-spatial dynamics that shape the character of public spaces”.

Artists and arts and culture workers must stand against white supremacy, racism, and police brutality.

At ArtsPond, we believe youth play a vital role in both enabling and leading positive social change. We are
forever inspired by youth who are actively fighting for healthy, sustainable, equitable human ecosystems in brick
and mortar neighbourhoods on-the-ground, and in digital communities in-the-cloud. We dedicate ourselves to
empowering the dreams of young Canadian changemakers including artists, creators, designers, producers,
entrepreneurs, technologists, thought leaders, urban planners, sustainability practitioners, architects,
environmentalists, economists, politicians, researchers, educators, and more. Listen well to our youth and be
changed. We are, for the better, every day.
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COVID-19 Pandemic

The first edition of What Space was published during the
global coronavirus pandemic in September 2020. However,
most of the activities and resources featured in this series
stem from Spring 2017 to Winter 2020, prior to the
emergence of COVID-19 pandemic.

What Space, therefore, may be most effectively applied as a
baseline review of pre-pandemic issues on spatial precarity,
gentrification, and the arts. Further research is required to
examine whether, and how, the themes and topics
discussed in this series may be thwarted, transformed, or
sustained by the ripples of COVID-19.

Que=n West @ Dovercourt, Toronto
Pandemic café street closuresug2020
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consists of a literature review with 127 annotated summaries of public and academic

resources relevant to gentrification and the arts. All annotated sources were selected from 2,000 sources listed in
Full Bibliography available in Part 4.

Research questions for the literature review were focused on three central themes:

(root causes)

What are the root causes of gentrification (social, cultural, economic, political, etc.)?
What are the role(s) of the arts in gentrification and neighbourhood change?

(ripple effects, impacts)
What are the adverse effects of spatial precarity and gentrification on arts and culture?

(reactions, interventions)
How do arts and culture communities respond to the adverse effects of gentrification and spatial precarity?

The literature review was focused on three geographic regions:

Greater Toronto to Hamilton Area in Ontario, Canada
Other rapidly gentrifying areas in Ontario and across Canada
Other international regions, cities, and neighbourhoods impacted by gentrification.

Annotations on selected bibliographic sources are provided in two formats. The same set of bibliographic
sources are cited in both formats:

Brief tabular summaries with resource comparisons by theme (roots, ripples, responses) and category
(arts-led gentrification, culinary arts, etc.)

Detailed narrative descriptions including connections to core themes, content categorization and
tagging.

The sources were reviewed, and the full narrative annotations written, between Fall 2018 and Summer 2019. As
a youth-led effort, the majority of the full narrative annotations were written by young urban planners, urban
designers, and arts and culture workers under 30 years of age from Toronto, edited by Jessa Agilo. The short
annotations were prepared as an overall synopsis by Jessa Agilo in Summer 2020.

For an executive summary of key insights and learnings from this review, please see

WHAT SPACE: PART 3
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Prepared by Jessa Agilo

The following are short summary annotations for bibliographic sources described in . See Full
Annotations for fuller narrative details on the same bibliographic sources. All sources were selected from the full
bibliography of 2,000 sources listed in

Short Annotations are displayed alphabetically in tabular format by author, grouped according to three primary themes
(roots, ripples, and responses to gentrification) and multiple sub-categories (i.e., arts-led gentrification, culinary arts, etc).

Format
The format for each annotation is as follows:
ID Resource type
Website page or article
Journal or print article
Book
# Annotation reference number with hyperlink to full narrative annotation
Source Resource title and bibliography citation
Region Neighbourhood, city, region, state, or country
Roots What are the root causes of gentrification? *
Ripples What are the ripple effects of gentrification? *
Responses What are responses to the more adverse effects of gentrification? *

* As identified by the cited resource or as commentary on the resource provided by the reviewer.

WHAT SPACE: PART 3
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TYPE/ID SOURCE
ROOTS

Arts-led gentrification

@Al

How Graffiti Became
Gentrified

(Alioto, 2019)

Resisting the creation
of forgotten places:
Artistic production in
Toronto
neighbourhoods

EA2

(Bain, 2006)

WHAT SPACE: PART 3
Short Annotations

REGION

5Pointz
(Long Island City,
NY USA)

Yorkville, King
Street,

The Junction
(Toronto, Canada)

9 Cultural production i
1 Commodification
9 Revitalization
9 Investment

|
9 Revitalization i
9 Social distancing
1 Wealth disparity

1

RIPPLES

Graffiti on derelict warehouse 1
created cultural attraction that
brought visitors and investorsto
surrounding neighbourhood

Graffiti is coopted by capitalist
developers, whitewashed without
permission prior to demolition for
luxury condos

Demolition of graffitiis called a
“crime against the culture of the

city”

Historical narratives of “forgotten
places” where artists tend to move
into may be oversimplified or
exclusionary

Social distancing between artists
(often from middle income roots)
and original residents (homeless,
social welfare households, sex

trade workers, immigrant families)

RESPONSES

Graffiti artists resist commodification
of art by developers in lawsuit
Artists awarded $6.75 million in legal
fight ($150,000 in damages each for
45 artists)

Recommend establishing “public
paint parks” in each borough to
provide a more permanent space to
displaced artists

Artists can help prevent creation of
“forgotten places” by using their
own economic marginalization to
mediate between middle and
working class groups

Use art to communicate forgotten
urban narratives and experiences to
a more diverse audience

| 10



TYPE/ID SOURCE

EAB

Arts, gentrification,
and planning for
creativity

(Grodach, 2016)

Are Artists to Blame
for Gentrification?

EA4

(Davis, 2013)

WHAT SPACE: PART 3
Short Annotations

REGION
USA

New York City,
USA

)l
1
1
)l

= =4 -8 -9

(NOJO RS

Creative cities
Investment
Disinvestment
Complexity

Cultural production
Creative cities
Reinvestment
Deindustrialization

RIPPLES

Arts are cited as driver of
gentrification due to its visibility
Reality is far more complex with
speculative investment and
disinvestment being clear forces,
not the arts

Commercial arts (film, design,
music) most likely to locate in
places that undergo gentrification
Visual, performing arts, museums,
attracted to already gentrified
areas due to wealthy audience
base

Arts are used to create highly
valued neighbourhoods that force
out disadvantages communities
to make room for upper class
Publicity stunts using art to
promote luxury residencies
strengthen this view

Artists create cooperatives that
deindustrialize communities and
force out manufacturing
workforce (primarily Peurto
Ricans, African Americans)

Arts not always to blame for
increased gentrification, but
developers seize on economic
opportunities they provide

RESPONSES

9 Arts can mediate and subvert
adverse effects by promoting
community development, building
social networks, providing public
space forums, and working to shift
from city planning agendas to arts-
led dialogues on inequitable urban
development



TYPE/ID SOURCE

]| As The New Middle Class
and the Remaking of
the Central City

(Ley, 1997)
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REGION

Canada

= =4 -8 -4 -

(NOJO RS

Cultural production 1
New Middle Class

1960s Youth Movements
Knowledge economy
Standardization, 1
conformity, under-
stimulation of suburbs

Loss of rental housing

stock due to renovations,
demolitions, conversions,
deconversions from joint
owner-tenant to owner
occupation alone 1
Low vacancy rates
Anti-democratic,
exclusionary

communities

RIPPLES

Artists move to the inner city in
search of “authentic places”,
affordable housing and
workspaces

Artists play significant social role
as “broker of fashionable middle-
class taste... expeditionary force
for inner-city gentrifiers”

New Middle Class (youth from 60s
movements, employed in
knowledge economy) follow
artists to inner-city spaces
Low-income and working class
residents are displaced or put at
risk of displacement with
introduction of middle class
newcomers

Net loss of 18,000 units and
almost 54,000 displaced in major
Canadian cities from mid-1970s to
mid-1990s

RESPONSES

| 12



TYPE/ID SOURCE

@%

Aestheticizing Space:
Art, Gentrification,
and the City

(Mathews, 2010)

What Role Do Artists
Play in Gentrification?

@A?

(Moskowitz, 2017)

WHAT SPACE: PART 3
Short Annotations

REGION

Canada

Bushwick,
New York City,
USA

)l

= =4 48 4 -9

(NOJO RS

Cultural production
versus consumption

Capitalism

Cultural production
MFA training programs
Tax policy

Zoning policy

RIPPLES

9 Governments, investors, q
developers see value in public art
for economic purposes

9 Viscous cycles emerge when artis
intertwined with capitalism

9 Artists and MFA training programs
focus more on producing art for
the wealthy as cost of cities rise,
contributing to gentrification

9 Tax breaks for developers and
changes in zoning policies by
government make gentrification
possible

9 Once state-led gentrification has
generated a certain momentum,
artists are no longer necessary for
initial stages

RESPONSES

Map early waves of gentrification
including where artists located, how
they change locations and what
attracts others, how agency of artists
in the process is constructed

Art as a powerful tool for social
commentary that challenges
economic forces

Future research to explore the art
world beyond economic measures
Address arts” implications in
gentrification through local
expression and debate surrounding
“where art is placed, how it is
selected, who selects it, and what
meanings are attached to the works
and their producers”

Fuller account of government, state-
led gentrification is necessary



TYPE/ID SOURCE

@Asa

@A9

REGION
Tothe Footsoldiers of ~ Hamilton
Gentrification Toronto, ON

Canada
(O'Rourke, 2010)
Made in Brooklyn: Morgantown
Artists, Hipsters, Brooklyn, NY
Makers, Gentrifiers USA

(Wasielewski, 2018)
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(NOJO RS

Cultural production
Capitalism

Economics
Technology
Cultural production
Revitalization
Neoliberalism
Maker movement

RIPPLES

Displacement and replacement of
immigrants, poor, working class T
people in low-income
neighbourhoods q
Arts can be complicit in
displacement by demonizing
already-marginalized individuals
Artists are not villains of
gentrification but convinced to q
believe governments, property
owners, capitalists share their
interests

Maker movement strives to 1
revitalize derelict spaces into

centres of small-scale creative
production but often falls short of
utopian ideals

Maker movement natural

successor to artist-entrepreneurs
that brought neoliberalism q
(individualism, freedom, personal
fulfillment) together with art

world

Makers more compatible (or less
oppositional) to gentrification

than left-wing/avant-garde arts
groups of the past

RESPONSES

Call to action to artists

Describe language and euphemisms
for gentrification in more detail
Undertake artistic projects that
support marginalized people and
counter aims to replace
marginalized communities with
affluent people

i.e., Sketch Working Arts (Toronto),
Purple Thistle Youth Collective
(Vancouver)

Makers attraction to and
“colonization” of low-income
communities seeking places of
“perceived danger, otherness, and
authenticity that offer conceptual
distance from homogeneous
middle-class life”

Gentrification and high costs of
living have pushed artists to
become more outward-facing and
entrepreneurial



TYPE/ID SOURCE REGION RIPPLES RESPONSES

Culinary arts
@ B1 Foodies Gentrify Downtown 9 Cultural production 9 Restaurants enter low-income 1 Community members who organize
Vancouver's Eastside 9 Culturewashing area to access lower rents, allocate against higher-end restaurants for
Downtown Eastside Vancouver, BC more money to high quality gentrifying the neighbourhood are
Canada experience long-time residents vilified
(Hyde, 2018) cannot afford 9 Other members of public see
9 Upscales area and displaces or protesters as “overbearing” as
excludes more affordable retail restaurants are “not too fancy” and
9 Foodies excited to experience trying to help neighbourhood
“authentic”, “exotic” foods, see 9 Protestors have interest in broader
their consumption habits as process of gentrification, but intent
inclusive, restaurant owners see is overshadowed by the restaurants

themselves as caring by
fundraising for community

@ B2 Food fuels Hamilton’s ~ Barton Village 9 Cultural production 9 6-seat restaurant with $100+ 9 Vandalism spree by anti-
gentrification Hamilton, ON 1 Population growth seasonal tasting menu four nights gentrification anarchists
Canada 1 Investment a week located in low-income
(Stanley, 2019) neighbourhood steps away street
mission where homeless go for
help
WHAT SPACE: PART 3 | 15
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TYPE/ID SOURCE

Gentrification theories

REGION

(NOJO RS

RIPPLES

RESPONSES

@ C1 Gentrification Hamilton, ON 9 Investment Problems with gentrification and i Affordable housing
Glossary 1 Wealth disparity urban development: 1 Co-operatives
1 Vacancy decontrol 9 Beautification 9 Public housing
(Druka et al., 2019) 9 Incentivization 9 Co-option, appropriation 9 Right to housing
9 Business incubators 1 Placemaking 1 Rent control
9 Co-working spaces 9 Revitalization, urban renewal 9 Community land trusts
| Development charges Vibrant neighbourhoods 1 Community benefits agreements
9 Artwashing 9 Creative economy, creative city 9 Broad public consultations
1 Restoration " Monopoly rent 1 Neighbourhood associations
1 Policing 1 Displacement, renoviction, i Protesting
9 Transit-oriented demoviction 1 Dollar voting
development I Mega-landlord 1 Lobbying
1 Speculative development { Food desert 9 Harm reduction
i Greenfield development 1 Land use and city planning
9 Inclusionary zoning
@l Cc2 The Art of Rent 1 Commercialization 9 Allrentis based on monopoly 9 Uniqueness, authenticity, and
9 Commodification power of private owners over specialty of cultural spaces
(Harvey, 2012) 9 Pacification space encourages monopoly rents but
1 Economics 9 Urbanization and gentrification also opens space for oppositional,
i Monopoly rent results in pacification, political thought and action by
commodification of art, culture, cultural producers
daily life, including urban spaces
9 Monopoly rent spaces become

WHAT SPACE: PART 3
Short Annotations

harder to trade when overly
commercialized and lose marks of
distinction
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TYPE/ID SOURCE

@cs

Gentrification and the
Arts on Mississippi
Ave.: Creating Two
Communities and
Making Them Whole

(Petruziello, 2010)

Gentrification: What It
is, Why It Is, and What
Can Be Done about It

(Shaw, 2008)

WHAT SPACE: PART 3
Short Annotations

REGION

Bosie
Portland, OR
USA

=a

= 4 -8 -4 -

=

= =4 4 4 -9

(NOJO RS

“Artist-pioneered
gentrification”
Cultural production
Revitalization
Urban restructuring
Disinvestment
Neoliberalism

Culture choice theory
Ecological urban
ideology
Neo-Marxism
Neoliberalism
Post-industrialism
Economics

Migration

)l

RIPPLES

Influx of artists and wealthier
residents have made
neighbourhood safe and more
economically prosperous
Displacement, economic
exclusion of original, low-income
residents in historically African-
American neighbourhood

To dominate social environment,
wealthier newcomers set agenda
and directs opportunities for arts
involvement

Neoliberal urban restructuring a
process of chronic
underinvestmentin a
neighbourhood before being
gentrified

RESPONSES

9 Repair divisions between original

low-income and new arts/wealthier
residents

Improve understanding of the role
of urban planning and
development in community change
Improve active community
participation through training and
support for personal expression on
their own terms

| 17



TYPE/ID SOURCE

E] cs

The New Urban
Frontier:
Gentrification and the
Revanchist City

(Smith, 1996)

Gentrification,
Displacement, and
the Role of Public
Investment

Ecas

(Zuk et al., 2017)

WHAT SPACE: PART 3
Short Annotations

(NOJO RS

New York City, NY 9 Disinvestment 1

9 Rentgaps
9 Middle class
9 “Revanchist” cities

9 Reinvestment 1

RIPPLES

“Revanchist” cities where middle-
and ruling-class “take back” city
from those with less privilege,
power, social standing

“Frontier” discourse depicts cities
as wilderness, poor and working
class as “uncivil”

Artists in Lower Eastside of New
York offered artificially low rents
to “tame” neighbourhood and
make it more attractive for real
estate buyers

Disinvestment precursor to
gentrification, with lower than
market rents (rent gap) helping
developers capitalize on
properties with potential beyond
costs of development

Undervalued land is revalued
through reinvestment by
wealthier residents
Residential displacement of the
poor or working class follows
reinvestment
Three types of displacement:
1. Direct (physical)
Evictions or deterioration in
housing quality
2. Indirect (economic)
Condo conversion or rent
increase
3. Exclusionary
Zoning policies, unaffordable
housing

1

f

RESPONSES

Rent gaps not natural or inevitable,
but intentionally brought by
developers who seek to increase
profit rates

Uncover where disinvestment is
happening by showing frontier lines
of gentrification through tax arrears
data mapping

Clearly describe type of
displacement in studies to better
understand complexities of process
and solutions

| 18



TYPE/ID SOURCE

REGION

Deindustrialization, neighbourhood change

RIPPLES

RESPONSES

@ D1 Stories from a shifting  Hamilton, ON 9 Population growth 1 Mixed income housing
city, told by 8 Canada 9 Commercialization 9 Reduced bureaucracy
Hamilton artists 9 Business competition 1 Preserving architecture (balancing
old buildings with new
(Bennett, 2017) developments)
E D2 A City on the Cusp: Hamilton, ON 9 Deindustrialization 9 Decline in lower city since 1970s  § Mapping impact data to illustrate
Neighbourhood Canada 9 Revitalization due to concentration of welfare neighbourhood changes (7 key
Change in Hamilton 1 Wealth disparity recipients and deindustrialization, measures, including income
since 1970 rise in west suburbs including distribution, immigrant status,
Burlington Rental Housing Disadvantage Index,
(Harris et al., 2015) 9 Decline in inner suburbs to east refugee landing quotients, increase
and south since 1980s in real estate prices)
9 Downtown revival and increased
housing prices since 2010
E D3 Arts-Based James St North 9 Deindustrialization 9 Economic displacement 9 Artist protests parallel with punk
Gentrification in Hamilton, ON 1 Wealth disparity 9 Cultural shifts movement
Hamilton, ON Canada 9 Creative cities 9 Erosions of civic rights and 1 More research is needed to
freedoms influence policy change
(Ryan, 2017) 9 Rising unaffordability
9 Disproportionate adverse effects

on racialized populations,
immigrants, and the poor

Colonialism

Gentrification and
Displacement in
Toronto’s Downtown
East

@El

(Spring, 2015)

WHAT SPACE: PART 3
Short Annotations

Toronto, ON
Canada

1
1

Colonialism
Toronto purchase
treaties

1

1

Diminished access to housing for
Indigenous peoples

Demolition of shelter beds on
Toronto's Eastside in favour of
long-term care housing for seniors
Indigenous homelessness (16% of
homeless, 1% of population)

| 19



TYPE/ID SOURCE REGION RIPPLES RESPONSES

Urban planning, policy, zoning

E F1 Gentrification, Toronto, ON 9 Financialization 9 Financialization of housing partly
suburban decline, and  Canada 9 Deregulation driven by government policies for
the financialization of 9 Public policy Real Estate Investment Trusts
multi-family rental 9 Inequality (REITs)
housing: The case of 9 Real Estate Investment | Deregulated tenant protections,
Toronto Trusts decontrol rent, and decreased
ﬂ Urban p|anning po“cy funding for social hOUSing
(August & Walks, allowed REITS to flourish with
2017) over 350 buildings of this type in
Toronto
9 Affordable rentals in inner
suburbs experience above
guideline rent increases and
underinvestment in infrastructure
9 Buildings expected to gentrify are
upgraded aggressively to appeal
to middle class
9 “Financialized landlords” work to
“squeeze” and evict tenants to
collect higher rents from newer
tenants
@ F2 How to Fight 9 Politics 9 Higher income or wealthier 9 Adapt land use policies to permit
Gentrification’s Real 9 Inequality residents exercise political clout new housing developments in
Culprit: Political 9 Lack of housing supply to prevent new housing higher income areas
Privilege development near them 9 Will lessen displacement in lower
9 Higher income residents move income neighbourhoods
(Hengels, 2017) into lower income areas because
of lack of housing
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TYPE/ID SOURCE

E] F3

@ F4

EFS

Inside and Outside: A
Meditation on the
Yellowbelt

(Kramer, 2019)

The risks of the
financialization of
housing

(Perks, 2019)

Castles in Toronto’s
Sky: Condo-Ism as
Urban Transformation

(Rosen & Walks, 2015)

WHAT SPACE: PART 3
Short Annotations

REGION

Toronto, ON
Canada

Toronto, ON
Canada

Toronto, ON
Canada

)l
1
1

=

= =

=4 =4 -4 -8 _9_-9_-°5_-° =

(NOJO RS

Urban planning policy
Zoning
Missing middle

Financialization
Deregulation
International land
speculation

Digital economy
Income and wealth
polarization

Urban planning policy

Neoliberalism
Financialization
Deindustrialization
Disinvestment
Condo-ism
Development charges
Section 37

Urban planning policy

)l

RIPPLES

Yellowbelt is an area where land
use policy restricts housing to
detached structures instead of
multi-family options like semis,
townhouses, small apartments

Shapes geography and

contributes to affordability crisis
1.8 times larger than all other
residential zones, 3 times larger
than Manhattan but no formal
acknowledgement of Yellowbelt

on City website

Housing divisions and inequities
are shaped by planning policies
Questions whether up-zoning for
the missing middle will solve

housing crisis

Housing affordability crisis
Nature, scale, and impact of land
speculation has changed via
financial deregulation, growing
concentration of wealth, digital
economy, and fast transfers of

money

Condo-ism transformed character
of Toronto’s central business
district by channeling capital
investments and young residents
to residential growth in urban

core

Condo development has filled
lack of new purpose-built rental
housing construction which has
vanished since early 1990s

1

RESPONSES

Increase government owned and

operated housing
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TYPE/ID

£ Fe

SOURCE REGION ROOTS

Houses and Homes: Canada 9 Financialization

Housing for 9 Deindustrialization
Canadians 9 Urban planning policy
(Sewell, 1994)

1

RIPPLES

RESPONSES

“Semi-filtering” policy helps 9 Look to institutions, not individuals
upper income households move
into more desirable housing while
lower income households move
into properties vacated by upper
income households

At same time, government
financialized housing through
funding from private sector
instead of public sector

Success of policy is questioned
First home ownership programs
began in 1950s, by 1986 only one
third of suburban homes were
bought by first-time buyers
Homes were traded by those who
already had property, and owned
by small handful of developers as
an oligopoly, which helped push
prices up

State-led gentrification

EGl

The changing state of  Clinton 9 Disinvestment

gentrification Longlsland City 9§ Reinvestment
DUMBO 9 Deregulation

(Hackworth & Smith, SoHo 9 Zoning

2001) Tribeca

Lower East Side
New York City, NY
USA

WHAT SPACE: PART 3
Short Annotations

Three waves of gentrification

9 Disinvested inner city targeted
for reinvestment with public
funds (prior to 1973)

9 Surging gentrification led by
private developers and arts
groups targeted investment in
new areas (to late 1980s)

9 Deregulation and zoning
changes increased
gentrification after recession
and creation of large projects
by developers with the State



TYPE/ID SOURCE REGION ROOTS

E G2 Why there’s no help Toronto, ON 1 Urban planning policy
on the horizon for Canada 1 Public policy
Toronto’s housing
crisis

(McGrath, 2019)

RIPPLES

Spatial precarity, displacement

RIPPLES

9 Families making more than

$100k/year struggle to afford
homes in the city

9 Regulatory status quo at all levels

of government has allowed
housing crisis to grow

9 Toronto lost 30,000 people per

year to more affordable housing
markets between 2016 and 2018
(Ryerson University study)

RESPONSES

9 Liberalize housing rules in more

ambitious ways like in USA
Strengthen debates on laneway
homes, which has had only 12
building permits since 2018

London, UK
Toronto, ON

@ H1  How real Estate I Zoning

Trends and Zoning

bylaws are Vancouver, BC
Threatening Canadian  Canada
Nightlife

WHAT SPACE: PART 3
Short Annotations

Loss of 50% of nightclubs, 40%
music venues in 8 years (London,
UK)

Locations close due to high real-
estate values and zoning bylaws
do not support their relocation
Competition for land with
residential uses, increases value of
land, residents complain about
noise, which pressures site to
close

No plans in Toronto to expand
where sites can be located
Vancouver needs additional
licenses on sites already
permitting use

Relocate to abandoned strip malls
in inner suburbs

Reuse of large underground parking
garages
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TYPE/ID SOURCE REGION ROOTS RIPPLES RESPONSES

@ H2 I will not be pushed Parkdale 9 Demoviction of dance school after 9 Municipality and province provide
out: 40-year-old Toronto, ON 40-year history in Parkdale better funding of mid-sized arts
Parkdale dance school  Canada 9 New building proposal that organizations
faces uncertain future retained space for the School (14-

storeys) is lost due to local
opposition + resistance from City

@ H3 How Toronto Toronto, ON 9 Renovictions are increasing
landlords use Canada 9 Vacancy rate less than 1%
renovictions to force
out tenants

@ H4 Root Shock: How USA 9 Revitalization 9 Mass displacement of 1,600 black 9§ “Community Burn Index” identify
Tearing Up City 1 Racism communities demolished across neighbourhoods at risk of
Neighborhoods Hurts 9 Classicism the United States displacement
America, And What 9 “Root shock” profound traumatic 9 Healing strategies for root shock
We Can Do About It stress reactions on the body, 9 Design cities through “Aesthetics of

ruptures community bonds, Equity” (Michael Cantal Dupart):
ramifications across generations 0 Respect the common life the

way you would an individual life
0 Treasure the buildings history
has given us
0 Break the cycle of disinvestment
0 Ensure freedom of movement

WHAT SPACE: PART 3 | 24
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@ H5  Another art gallery
leaves James St.
North-closing
Saturday after rent
soars

@ H6 3 signs that
gentrification is
coming to your
neighborhood

WHAT SPACE: PART 3
Short Annotations

REGION

James St North
Hamilton, ON
Canada

Oakland
Bay Area, CA
USA

(NOJO RS

9 Public policy
9 Arts-led gentrification

9 Racism
1 Policing

RIPPLES

Art gallery (b contemporary)
displaced from James St North
Pattern of displacement that sees
artists drawn by cheap rents but
priced out as costs soar as artists
make the neighbourhood trendy
Neighbourhood has become
entertainment district with
soaring rents, fewer daytime
customers, more transient
clientele who are less likely to
browse

Signs of gentrification in low-
income areas include shifts in
demographics, infrastructure, and
safety measures

Gentrification in low-income or
dangerous neighbourhoods adds
social problems related to racism,
violence, poverty

Safety measures can make
residents feel unwelcome or
unsafe, such as new forms of
surveillance and policing
Residents lose cultural identity
over time

Demographic diversity is lost as
residents are forced out due to
increased cost of living

New infrastructure projects target
low-income neighbourhoods
while government housing
demolished

RESPONSES

Incentivize building owners to
maintain arts spaces

Create new property tax bracket for
cultural spaces
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@ H7 Toronto development
threatens to scatter
artist community

REGION

Davenport
Toronto, ON
Canada

(NOJO RS

9 Redevelopment
9 Revitalization

il

RIPPLES RESPONSES
Demoviction of 40 artists from 9 Petitions to lengthen eviction
planned redevelopment of period with support from local
warehouse councilor and provincial MPP
Loss of income

Limited guarantee of space in
future at a similar cost
Scattering of artists from core
artistic neighbourhood

Artwashing

E J1 Neighbourhood
artistic disaffiliation in
Hamilton, Ontario,
Canada

Lansdale
Hamilton, ON
Canada

9 Cultural production
9 Classicism
9 Artwashing

1

Spatial politics of cultural
production can damage social
fabric of low-income
neighbourhoods

Cultural producers align
themselves with middle class,
practice “artistic disaffiliation”,
and assert power to control
neighbourhood change
Artists exhibited photos of sex
workers without permission,
organized cleanups, patrols,
established neighbourhood
association with agenda often
centered on removal of
undesirable people

Over time, neighbourhood has
become wealthier, while lower
income people are displaced

@ J2 Gentrification, street
art and the rise of the
developer-sponsored
block party

WHAT SPACE: PART 3
Short Annotations

Brunswick East
Melbourne
Australia

9 Artwashing

Real estate companies/developers
host block parties and distribute
magazines to sell properties

Block parties include live music,
street artist, food trucks



TYPE/ID SOURCE

@B

Our Place, Our Home:
Belvedere Tenants
Fight to Remain in
Mount Pleasant

Condos Love Culture:
New Arts
Development Brings
“Creative
Placemaking” to
Chinatown

From Affordability to
Artwashing: An
Inquiry

WHAT SPACE: PART 3
Short Annotations

REGION

Vancouver, BC
Canada

Regent Park
Toronto, ON

Chinatown
Vancouver, BC
Canada

Mirvish Village
Toronto, ON
Vancouver, BC
Canada

(NOJO RS

9 Culturewashing
1 Artwashing

1 Artwashing
1 Creative placemaking
1 Revitalization

1 Artwashing

RIPPLES

RESPONSES

Personal story of how city’s
international mural program
suppressed voice of tenants and
supported their displacement
Evicted 2 years after completion
of mural

Methods included not responding
to requests for service,
renovictions, offering cash
payouts to move

i Protest evictions with support of
municipal tenants’ union and
government relationships

Development of creative hub in 9 Support community consultations
gentrifying, low-income through steering committee, hiring
neighbourhood highlighted as a program developer

positive spin on revitalization

even though social housing

reduced from 100% to 25%

Exclusion of marginalized voices

to realize the vision for a new

creative hub in another revitalized

neighbourhood with loss of

affordable retail

Developer of luxury apartments
uses artwashing to appear more
ethical and community focused
Depict immigrants and low-
income families in murals and
promote accessibility when only
wealthier people can afford the
properties
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| a/EZ0GAEIS NaRrRnl azAl

@ K1 Forthose left behind: ~ Hamilton, ON 9 Revitalization 9 Struggling manufacturing provide 9 Gaged Forum, a series of
Hamilton'’s arts Canada 9 Deindustrialization City alternative identity and path events across the city to talk
renaissance isn’t to prosperity through culture about gentrification and the
working for everyone 9 Tripled population growth in arts, hosted by Hamilton

creative industries from 2001 to Artists Inc.

2016, but arts funding is the same
9 Artists face economic precarity,
working multiple jobs
Doubling of rent in six years
Revitalization and economic
development narrative not
matched with needs for housing,
security, living wages

= =

E K2 Environmental Scan Ontario, 9 Globalization i Precarity
of the Culture Sector:  Canada 9 Austerity / fiscal restraint | Low wages
Ontario Culture i Digital transformation
Strategy Background 1 Demographic changes
Document
@l K3 An Overburdened Toronto, ON 9 Youth arts funding was increased | Cities need to solve systemic issues
Promise: Arts Funding  Mississauga, ON in Toronto in 2006 after a year of causing poverty
for Social Canada many shootings 9 Do not create funding programs
Development 9 Strived to combine creative city with aims to change how 15-year
strategies with poverty reduction old’s think
strategies 9 Aims should be to change how
1 Funding distributed to policy makers think
neighbourhoods with most 9 Policy makers have influence over
poverty and need for investment systemic issues, while 15-year old’s
9 Jane-Finch culture producers do not (they cannot even vote)
describe it as offloading of social
services onto non-profits who hire
youth at lower wages
9 Creative cities strategy is about
marketing cities
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Short Annotations



TYPE/ID SOURCE REGION ROOTS RIPPLES RESPONSES
@ K4 Fair Pay for Artists USA 9 Precarity 9 Set benchmarks for artists fees
9 Low wages 9 Implement superannuation
9 Lack of pay for time, ideas, labour § Provide tax exempt grants and
(written off as opportunities for awards to artists
exposure)
9 Lack of employment benefits
9 Lack of means to save for
retirement
9 Lack of superannuation
E K5 MakingltWork: Ontario Precarity 1 Explore new HR tools and
Pathways toward Canada Low income management models

sustainable cultural
careers

= = -4 -

Barriers to training
Difficulty communicating the
value of artists’ work

Expand support for diversity and
inclusion in the culture sector
Expand support for culture sector
advocacy

Explore capacity for continuous
presence in culture sectors

Social costs

@ L1 Double trouble? How  Bordeaux,
big cities are France
gentrifying their Leipzig, Germany
neighbours Hastings, UK
Hamilton, ON
Canada

WHAT SPACE: PART 3
Short Annotations

f
f
f
f

Double gentrification
Deindustrialization
Depopulation
Revitalization

1

=2 =4 -8 -9

Double gentrification = cities
gentrify when more expensive
cities are nearby

Congestion

Displacement

Rental increases

Social unrest

1

Government developments like
Rock House in Hastings that are
mixed-use, combining affordable
living, capped-rent working areas,
collaborative creative space

Create affordable places to live and
work, and protect them in
perpetuity



TYPE/ID SOURCE REGION ROOTS RIPPLES RESPONSES
@ L2 Experts say Vancouver  Vancouver, BC 9 Trauma is akin to natural disasters | Address gentrification the same
must prepare for a Canada 9 Displacement way natural disasters are
new kind of 9 Forced moves 9 Prepare for social problems in the
emergency — 9 Loss of neighbourhoods same way as environmental ones
gentrification 1 Social problems 1 Betolerant, inclusive, culturally
9 Global migration competent, and supportive
9 Geopolitical strife
9 Densification
9 Neighbourhood change
@ L3 Gentrification Prime Brooklyn, NY 1 Redevelopment 1
USA q
1
1
1
E L4 Parkdale i Disinvestment 1 -
Toronto, ON i
1 1 -
1
1
gentrification Ll -
1
1
1
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Short Annotations
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